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ABSTRACT
The identity of a monument is essentially definable bytddsnical, visual andcultural aspects. Therefore, we must
respect them during restoration, and operate, in an eVeatse of reuse of monuments, for their material and cultura
conservation.
We will give referentd WR DQ H[DPSOH RI UHFRYHU\ DQEBDREXKDROQW Q6 XO/MHR RIKW U |
DQG XQGHUO\LQJ EXLOGLQJ WKH 6XQTXU 6DYJGL 0DGUDVD
Thetechnical identity is recognizable in the structure and in the shape atigeafiork image: we have therefore given
great attention to keep the original technical elements.
In case of need of particular safety devices, we tookafadistinguishing them and keeping recognizable the aigin
Theidentity of the visual form is expression and image of the work project.
7KH IRUP RI WKH SDUWLFXODU SORRQWXHVEDLFDNQ&DWID WIKDGKS OB RQHQ
HOHPHQWY RI WKH PDGUDVD RI 6IXWKKU 6PEREQ RM WKWHH[IS R HW\KIHR QDR D T L
interventLRQ ZDV GLUHFWHG ERWK WR WIOH LIGHHERAN IHWM\ DIQLGNW iR WIKIHL FRQ VRU K
ODGUDVD EHORZ WKH VDPDINKDQD
The cultural identity is definable by the origin of a monument and by the utibimain its social context and in the
historical development.
7KH 6DPDINKDQD ZDV FRQFHLYRQG BQWWKKOH KHRIPUBB\WW I BEO & KHKWMXAL OHYOHY
W LV QRW E\ FKDQFH WKDW RQ HYQX R U H G WeKOHP IRIS\NKDLAD) W R VEKKHE OUWL F
inauguration of the Centro ltal¢J L] LDQR SHU LO 5HVWDXUR H OO$SWRKIHRBBFKDRDQ D RE JFIX
an educational work-site-school, which is since altme operating for the recovery of the area, and had hkeeom
frequented centre of training.

INTRODUCTION

The identity of a monument is essentially definable byduhnical, visual and cultural aspects.

Therefore, the more deeply we respect such aspects duringatiestonterventionthe more carefully we

will operate, in an eventual case of reuse of the ahaienuments, for their material conservation and their
cultural significance.

We would now expound some reflections on fronting the problema oéstorative and conservation
operation on ancient monuments in the respect for theititigtewe will, in this aim, make reference to the
recovery and the current reuse of a very special building @ D PDINKDQD DQG RI D SDU
RQH ZKLFK LV DQWHFHGHQW DQG XQGHQORUGHUWWLIAI akkndpHe X 6 1 C
the methodology of the interventions effected on all the greahitéctural Complex of the Mevlevi
Dervishes, where these buildings are placed.

The Complex, which is at the foot of the Cairo Citadel and tieaSultan Hassan Mosque, covers an area
about 7500mq wide; this piece of land was donated on 1607 to the confratefiibhe Mevlevi Dervishes,

who built there the Takiyya, a monastery [fig.1].

The Mevlevi intervention reused the partly ruined buildings easisvof the grandiose Palace Qusun-
Yashbak-Agbardi and, westward®,| WKH 6 XQTXU 6DYGL 0DGUDVD Hg¥ K KLV LPSF
Since 1979, different monuments have been recovered imtingecof our restoration and were carried on by

an organization of work site-school which was called thei@anScuola di Specializzazione [fig.3].

This work-site-schoolGHYHORSHG LQW-RJD]ERPRWSHUI , WD B6RVWDXUR H Of$UF
S&HQWUR & X OW X Udbe@sHor aultiakeventy. K R Z

Our aim is to rescue completely this wide monumental andrallareaof the Old Cairo, by reusing of part

of it, for exhibitions spaces, didactic activities and @f$ic
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ASPECTS AND PRESERVATION IN THE IDENTITY RECOVERY

7KH 6DPD {me&in®@Dhe +DOO IRU JLlisvarplrtizul® building and its rescue was also the
beginning of the restoration intervention in the whole monurhan¢a.

In this domed place with its singular spherical structure, theighey performed weekly, on the Friday
HYHQLQJ WK(thaéb th&D UNLWHQLQJ WR W Kby &dhafdttefstik Blovke Bh@hmical
and rotating movement on a circular course; the circulatiogements are accompanied by a music and
followed by spectators placed all around.

The architectural and spatial planning of the building is likeexpansion of the performance significance of
the cosmic rite [fig.4].

The other building we said, is the X Q T X W MaddE6; it dads back to the 14th century, and some of its
ruins were reused foW KH RYHUOD\LQil is5 anPibgbNaDilding, both with regard to its
historical elements and to the artistic peculiarities ak wel

TheTechnical Identity is recognizable in the structure and in the materials aflihpe and of the image of

a work; and it is from the knowledge of the technique of a waak we can know deeper the relation
between artist and material, which is transformed muttural contents.

The technique of a work of art or of a monument is often densd, among the aspects characterizing its
identLW\ OHVV LPSRUWDQW WKD Qt igvdatdentliR tbfe&) Of 185 iHtsresWoKsudy fad Z K\
conservation. On the contrary, just the selected magasiad technique are an essential documentation for
inferring, from their use, also the attitude of the planrer,artist, the artisan or the workmaowards the
social context, where they intend interact through therkwo

But there is no doubt that in future, when a more careful dialicaill be given to reconstruct the human
history through the study and conservation of the monumenie gfast, more and more importance will be
attached also to the analysis of technique and methodology enfgadieeir realization.

With regard to all our restorative interventions and didaattivity, we have therefore given great attention
to keep the original technical elements, in order to givehdrfuture, the possibility of deeper researches, by
more modern systems and instruments of analysis.

Sometimes the recovery of ancient buildings may currentlyiregarticular safety devices, according with
new functional needs.

In this case, our interventions have been executed by suitaltiri¢al adaptations, but we took care of
distinguishing them from the original, which appears always lgleacognizable.

7KH 6DPDYNKDQD LV D EXLOGLQJ PDLWQ®e! PDIBH FRHUZE R GORSQ QU KRl WPt
external walls were in part reused, when it was alreadgrnition of ruins.

Our intervention was planned and carried out by keeping, atblepghe existing building, by reinforcing
and supporting works.

7KH 6DPDIYNKDQD GRPH FRQVLVWLQJ LQ Dthidd DrilyQ wasWesidRRIYHQ V'V
dangerous fissures, before the restoration; it was hdmpadliding band on brackets fixed to the centres for
reinforcing the structure and its shape was recovered toitiieabaspect by particular technical devices.
Besides, it was strengthened by a light wire-netting, whick iweorporated in the external covering and
which grants the unitpf the whole of the dome [fig.5]. These elements which supptireednsafe structure

of the dome, allowed to preserve all the original pieceseftbnstruction, and resulted determining for its
VDIHW\ RQ WKH RFFDVLRQ RI WewbotkeD stnckuie XvilhidiHhad @edh hoogdd Hhyithe
sliding band, absorbed the seismic trembles and vibrations.

As to the completely wooden structure of the gallery floorgesiih was provided for a more numerous
audience than in the past, it was suitably reinforced: ndfeyelitly painted, bearing beams were added to
the ancient ones [fig.6].

Finally, all the outside walls were bound by a framewortharoof, in order to keep together the structure
elements, in case of seismic movements: the added suppodingnt$é of those strengthening and safety
devices were carefully differented and the original parts were preserved in their structudetechnical
function identity.

Since the beginning of the intervention, the most complicateblgm regarding the survival itself of the

6 D PD { N\ndedeare®WKH IDFW WKDW LW KDG EHHQ KEKIBX\WY TRKWHE&DH G3LD DM
that is one of the most ancient islamic monuments in Caird of great historical and architectural
importance.

ThD W {V eZoke\thHe restoration, someone had even proposed the drasticateol WKH 6DPDINKDQD
bringing the Madrasa remains to light, in spite of W& P D 1 NeXdeg@dhality, as example of architectural

typology.



We fronted the situation with a long, careful and gradparation of excavations and supporting: in this

way it was possible to bring to light the central coudyaith the former fountain and the surrounding cells

of the Madrasa ZLWKRXW UHPRYLQJ DQ\ SDUW RI WKH UHVWRUHG 6DPDY
CXUUHQWO\ WKH 6DPDINKDQD LV VXSZSRUEFWH® \E\SD IPGIOHDGE U RFDR/R
I[URP WKH KDQJLQJ DUHD LQ FRUUHERBQGHREHWKW I DWPKOH $SHIHRIUF
avoid vibrations to the original woodenbiX FW XUH RI WKH 6DPDINKDQD GRPH

All those interventions were decided in the aim and cateép as far as possible the visual form of the
monument.

Theldentity of the visual form is expression and image of the work.

It is evident that, in the form of tH SDUWLFXODU SODQLPHWULF DQGDVE&ENWLIDHK
H[SUHVVLRQ RI WKH V\PERORJ\ LWVHOLFKI LWKHO®ERD W HW HD @V |
requirements, linked to the presence of musicians (thengedfexting balcony @ WKH 6DPDY DUHD
the audience (placed all around in the ground and gallsoysi.

This distribution of the internal spaces has an evident correspmndethe external form, where it results
essentially visualized by a cube, where the dome emerges fopi. [f

7KRXJK WKH 6DPDYNKDQD NHSW LWX $QN QG P HIMHadRBafah\GHiD W WD O
restorations and also modifications of its chromatic and @sg) formal configuration, in the course of time.

In fact, the dome was originally lightened from eight windows {syls1of the four principal and the four
intermediate elements of the nature), and was interndliteyand all the four perimetrical walls (including

the south side with four doorsyere characterized by clear colours, as well.

With time, the dome windows and all the doors of the southernwekl stopped up, for facing some
VWDWLFDO WURXEOHVY 6RPH YLHZWPZHEH WEE @ GWR QWKHHG URHY W KRHI
completely repainted inside.

In this situation, our intervention was directed both tordw®very of the original formal identity, and to the
conservation of the documents recording the most significant mer&formal changes: the views painted

on the stopping up of the windows, were detached, applied on sfraai@s and replaced in the original

site; now a special mechanism produces a simultaneous ratétioa frames and allows again the daylight
illumination from outside, so that it gives again the imagehafir symbolic significance to the open
windows [fig.8].

7KH OHYOHYL UHXVH RI VRPH SDUWV QRO WEE WKGEUD VIR URD @ KEHQ 6D
presented some problems of aesthetic compatibility, whice vagiously solved from case to case.

Infact, WKH VRXWKHUQ ZDOO RI WKH 6HPDJTHNKDQE QN WRhsdidsai® X G T XOU
that period, it presented four doors at the ground flooraal/e, rectangular windows on the upper level;

during the intervention of Dervishes, all of them were e@dlip and, inside, covered by a wooden lining

with elliptical windows, which were afterwards stopped as. we

Inside, we had recourse to a double-frame system for mgwpeogether the elliptical windows and the

doors, which function also as emergency exit, in observahdbeocurrent safety standards for public
buildings: it was thus possible to keep, without any modificatitsg a wooden band which coeerthe
LOQWHUQDO ZD OHana aR broMikiffigldR PD I N

Outside, we thought it right to evidence the sequence of fitdiftguand historical periods, by putting the
masonry texture at sight.

The excavationRl WKH 6 XQTXU érEafhighlightedity &ioDs damages because of the timeeand th
Mevlevi reuse: therefore his formal recovery was carried ibim much discretion for expositive purposes

and of comprehension of the monument.

In the courtyard zone, the most important discovery resulted the -atentioned fiskiyat (fountain) which

KDG EHHQ XVHG 3:LQ V LapZriodcuhose QelinvetkrHha$\bX¥ed XeQoimBosed; the vembialc

part of the courtyard with the archaeological remains has lmolated and separated from the way of
visitors [fig.10].

As to the zone around the central court, since the cells cfaimhern side had enough elements for their
recovery, they were restored so to recognize the origina. part

On the northern side, the remains of the cells consisted ortynie layers of stone blocks on the front and
inside and in the traces of division between them; therefoeerdcovery was limited to suggest the door
arches and avoided more detailed but uncertain reconstucfitime shape.

The Cultural Identity of a monument is determined by its original purpose and bytiligation in its

social context and in the historical development.



7KH 6DPDYINKDQD ZDV EXLOW LQ WKWK;H; FHHQWX B Db @ VHWRI HWX®D & Bi P
peculiar of the confraternity of the Mevlevi Dervishes, whies founded by the famous mystic poet Galal
EdDLQ 5XPL WKDWTTV ZK\ LW LV LQVBEHDUBIGREV DHGIH K WV SZKILAMKX DDV
sound philosophical culture referring to the literary andtipale works of the founder of the Order.
Therefore, it was conceived as the heart of all the conveotuaplex, and hence of the sufi confraternity

life, which was devoted to the tariga (that is the spiriarad moral education), to the prayer and to the
meditation, but also to an important humanitarian actoitgssistance to the poor people.

7KH DUFKLWHFWXUDO IHDWXUHWWIEWWHVKED LW RDED PN KMDKHD UHHPIK
typology, the symbolism and the spiritual message of the ritehvithivas conceived and planned for.

It is arite so rich of worththat it has been currently included by UNESCO in the ighe immaterial

cultural heritage to be preserved [fig.12].

RESULTS AND CONCLUSIONS

On 18 January 1998, after 50 years of abandonment, on proposal afrkish Ministry of Cultureto the

Egyptian Minister, W ZDV SHUIRUPHG DJDLQ LQ LV&\D FRR B6BPRPW ITSHKDIQRL PDQ F
It resulted a touching ceremony, which recurred other timesagftds and it was the most, but not frequent,
proper use of tis building.

The Islamic monuments of our areaare b FOXGHG DPRQJ WKH WRXULQJ VLWHV D
has been fitted for a museal function of historic educati@hknowledge of our past.

7KH EDUH RXWVLGH RI WKH PDVRQU\ QRIWWHK H6 /IRIXYWNKHBDWDP Z0O R BX
chronological and historical sequences of life and utilizati@mghs in the building [fig.11].

Inside the cells of the Madrasa, we placed some show-casesralitheological materials, which we had
IRXQG LQ WKH DUHD E\ VHWW LXQUHE/SHenEaPvianRof WekcBl/frakhkhe coGriR QTW G L
Also in the opposite area of the northern cells, other stasgscwere placed at a lower level than the
remaining and rebuilt ruins of the wall.

In this way it was avoided any interference in the viewhefremaining ruins and the front which had been
graphically reconstructed symmetrically with the southeata ef the court.

Finally the recovery and reuse of the whole area have atsmemed our didactic and cultural activitiés:

warrants the preservation of original characters and ahish the buildings were projected for, and,
besides, permits a proper use and the due protection of tigeb3]f

Infact, i W LV QRW E\ FKDQFH WKDW RQ -X®I\G 6D PWKN KD WRI A EW
with the inauguration of the Centro ltalpd L] LDQR SHU LO 5HVWDXUR H OY$SWRKKHRO
teaching organization oftork-site-schoglwhich was since a long time operating for the recoverthef

area, and had become a frequented centre of trainindedimeng is there impressed by consciousness of the

care and responsibility in the field of the restoratictivitg; and this activity requires a long and continuous
course of the concrete experience of the daily work.

We may say that the course of our professional trainindnémwbrk-site-schoolconsists in a learning
organization which reflects in some aspects the Mevlevig@ia@lthough it differs in a kind of teaching

which is directed not only to ethical education, but alshéqractice of the work [fig.14].

The Centre has, from his foundation, progressed by wideningrdaeengaged for laboratories and didactic
activities; besides, other areas have been fitted for deMeMuseum and for giving place to frequent
national and international events, like art exhibitions, cesggs of scientific researches, literary and
historical meetings and congresses.][fig.15].
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. 6 £The wooden structure of the gallery floor (A-beforeafRer restoration)



Fig. 8 xinternal view of the ® P D T NdoD&)(after
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Fig.7-([WHUQDO YLHZ RI(A#H 6DPDYNKDQD
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Fig. 11 +Chronological and historical sequences
highlighted on the southern wall.

Fig. 12+The 6 DP D TN K D QTbe bidIMoH L Q 3
Listening”.

Fig. 13 xExhibition area

Fig 14 +Didactic activities in the laboratories
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